
Traditional Marapu Music and Ritual Vitality and Endangerment 
Data and Framework 

Kamanggih village, 
East Sumba 



Overview 

This research employs a modification of the Music Vitality and Endangerment Framework 
(henceforth MVEF), a quantitative survey and conceptual framework developed by Dr 
Catherine Grant (Grant 2004) , the leading researcher into Music Endangerment and 
Vitality and academic mentor to this program. The MVEF takes inspiration from the 
Language Vitality and Endangerment framework (UNESCO 2003b), which was developed 
at UNESCO’s request  by an international group of linguists to assist in identifying 
endangered languages and developing and implementing appropriate strategies to 
support them. 

The community survey respondents 

 

 

 

 

This survey was administered to 18 community leaders in the district of Kamanggih, East 
Sumba on 19/11/2019. The vitality and endangerment of 13 genres of traditional Marapu 
music and 5 types of Marapu ritual were surveyed according to 8 factors of the MVEF. In 

http://www.musicendangerment.com/wp-content/uploads/2014/04/SurveyTool.pdf
https://experts.griffith.edu.au/7847-catherine-grant
https://experts.griffith.edu.au/7847-catherine-grant
http://www.unesco.org/new/en/culture/themes/endangered-languages/language-vitality/#:~:text=A%20methodology%20for%20assessing%20language,needs%20and%20appropriate%20safeguarding%20measures.


addition the community’s current and future perceptions of the vitality and viability of the 
music genres/rituals was assessed. 

The 8 factors measured by the modified MVEF 

1. Intergenerational transmission. This factor refers to the extent to which a music genre or 
ritual is successfully being passed on from one generation to the next. UNESCO’s 
language vitality assessment tool identified this factor as the main indicator of the 
vitality of languages, and it too placed as the factor first in this framework.  

2.  Change in number of proficient musicians/ritual leaders. This factor assesses the change 
in number of proficient musicians/ritual leaders over time. The period of 5-10 years is 
suggested as the time frame to assess trends. For some genres, a different timeframe may 
be chosen, according to the situation at hand and the purpose of the assessment. 
"Proficient" will mean very different things across genres and cultures. For some genres, 
this will mean a deep knowledge of repertoire; for others, it may mean high technical skill 
and years of training. The meaning of the word should be gauged from the perspective of 
the genre and the community itself.  

3.  Accessibility of infrastructure and resources. This factor considers the extent to which 
the infrastructure and resources that are needed for the music genre are accessible and 
available. It takes into account the availability of musical instruments, venues for rehearsing 
and performing, teaching materials, required costumes or ritual objects, and so on.  

4.  Accessibility of knowledge and skills for music/ritual practices. This factor assesses 
whether the community holds the knowledge and skills that are required for practicing 
(creating, performing, and teaching / learning the genre).  

5.  Official attitudes toward the music genre/ritual. This factor examines the official attitudes 
toward the music genre those of governments or others in power.  

6.  Community members’ attitudes toward the genre/ritual. This factor relates to the attitude 
of the community  toward the  genre.  Depending on the genre, 'community' could mean 
those directly involved with the genre – teachers, learners, audience members, and so on – 
or it could mean the group of people who share or identify with the genre through their 
common geographical, cultural or ethnic background.  



7.  Relevant outsiders’ attitudes toward the genre. This factor gauges the attitudes of 
relevant outsiders toward the music genre, where 'relevant outsiders' may include 
researchers, fieldworkers, non-government organisations and funding bodies.  

8.  Amount and quality of documentation. This factor assesses the quality, quantity,  and 
accessibility (to the community and others) of documentation of the music genre, 
including text-based and audiovisual documentation.  

Community perception of the vitality of the music genre/ritual 

9.  Community’s current perception of the vitality and viability of the music genre/ritual 

10.  Community’s perception of the vitality and viability of the music genre in the future 

The Data 



Intergenerational transmission of music and ritual  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Change in the number of proficient musicians/ritual leaders 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Infrastructure and resources available for music/ritual practices 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Knowledge and skill available for music/ritual practices  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Government policies affecting music/ritual practices 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Commmunity members’ attitude toward the music genre/ritual 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Relevant outsiders’ attitudes toward the music genre/ritual 
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Amount and quality of documentation 
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Community’s current perception of the vitality of the music 
genre/ritual 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Community’s future perception of the vitality of the music genre/
ritual 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Documentation of Survey activities in Kamanggih Village  






